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Section A: Pre-1900 Poetry and Prose
Anw/ er one ques ion from this 8 t ion.

JANE AUSTEN: Persuasion

be little more than nothing.’

Either (a) ‘Alas with all her reae nings b e found, that to retentie feelings eight g ars may

In the light of this quotation from the noe |, dis s Aus en’s pres ntation of Anne

Elliot.

(b) Payng cloe attention to language, tone and narratie methods dia s

following paa ge, b owing its & gnifia ne to the noe | as a whole.

There was too mub wind to mak the high part of the new Cobb pleaa nt
for the ladies, and they agreed to get down the & eps to the lower, and all were
0 ntented to pas quietly and a refully down the & eep flight, eg pting Louia ;b e
mus be jumped down them by Captain Wentworth. In all their walk he had had
to jump her from the & iles the & na tion was delightful to her. The hardnes of the
pae ment for her feet, made him les willing upon the pree nt oa &on; he did it,
howee r; B e was a fely down, and ins antly, to B ew her enjoyn ent, ran up the
& eps to be jumped down again. He adive d her agains it, thought the jar too great;
but no, he reas ned and talk din & in; B e m iled and a id, ‘| am determined |
will:" he put out his hands B e was too prec pitate by half as o nd, b e fell on the
pae ment on the Lower Cobb, and was tak n up lifeles

There was no wound, no blood, no ¥ & ble bruie ; but her eg s were tose d,
b e breathed not, her fae was lik death. — The horror of that moment to all who
5 ood around!

Captain Wentworth, who had a ught her up, k elt with her in his arms look ng
on her with a fae as pallid as her own, in an agony of slene . ‘She is dead! b e
is dead!” 8 eamed Mary, a th ing hold of her hub and, and o ntributing with his
own horror to mak him immoe able; and in another moment, Henrietta, & nk ng
under the o nivt ion, los her e ne stoo, and would hae fallen on the & eps but for
Captain Benwik and Anne, who caught and 8 pported her between them.

‘Is there no one to help me?’ were the firs words whib burs from Captain
Wentworth, in a tone of dep air, and as if all his own & rength were gone.

‘Go to him, go to him,” c ied Anne, ‘for heae n'sa k& goto him. | a n 8 pport
her mg If. Leag me, and go to him. Rub her hands rub her temples; here are
a lts —tak them, tak them.

Captain Benwik obeg d, and Charles at the a me moment, dis ngaging
hime If from his wife, they were both with him; and Louia was raie d up and
g pported more firmly between them, and ee ry thing was done that Anne had
prompted, but in & in; while Captain Wentworth, & aggering agains the wall for his
8 pport, ek aimed in the bitterest agony,

‘Oh God! her father and mother!’

‘A8 rgeon! said Anne.

He a ught the word; it 8 emed to rous him at one , and a y ng only ‘True,
true, a 8 rgeon this ins ant,” was darting away, when Anne eagerly 8 gges ed,

‘Captain Benwik would not it be better for Captain BenwiR He k ows where
a 8 rgeon is to be found.’

Every one a pable of think ng felt the ada ntage of the idea, and in a moment
(it was all done in rapid momenty Captain Benwik had resgned the poor
o rpe -lik figure entirely to the brother’s a re, and was off for the town with the
utmos rapidity.
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As to the wreth ed party left behind, it o uld a re ly be a id whib of the
three, who were o mpletely rational, was & ffering mos , Captain Wentworth, Anne,
or Charles who, really a e ry affet ionate brother, hung oe r Louia with 8 bs of
grief, and o uld only turn his eg s from one B& er, to 8 e the other in a & ate as
ine ns ble, or to withes the hg eria | agitations of his wife, a lling on him for help 45
whib he o uld not gie .

(from Volume 1, Chapter 12)
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GEOFFREY CHAUCER: The Merchant’s Prologue and Tale

U sinus that ay s ille a t and herde,
Right in this wise he to Plae bo anw erde:
‘Now, brother myg , be pat ent, | preg ,

Sy ¢ hane ¢ ,and herk ethwhatle g .
Senek amonges othere wordes wg
Seith that a man oghte hyn right wel ag

To whom he g e th his lond or his a tel.
Andg | oghte ag me right wel
Towhom | ¢ @ my good awey fro me,

Wel mub el moore | oghte ag  d be
Towhom | ¢ @ my body for alwey.

I warne g w wel, it is no b ildes pley

To tak awy withouten ag  ment.

Men mos e enquere —thisismyp as nt-—
Wher b e be wys or e bre, or dronk lewe,
Or proud, or elles ootherweg ah rewe,

A b ides ere, or was our of thy good,

Orrib e, or poore, or elles mann@g  wood.
Albeite thatnomanfg denhk al

Noon in this world that trotteth hool in al,
Ne man, ne bees , & ibh as men k ude deg
But nathelees it oghte g ough 8 ffis

With any wy , if 8 were that b e hadde

Mo goode thewes than hire v e s badde;
And al this ag th leg r for t'enquere.

For, God it woot, | hae wept many a teere
Fulprg ly,m |hae hadawy.

Preg whos wole a wedded mannes If/,
Certein | fp deinitbuto & anda re

And obs ra ne s of alle blis s bare.

And g t, God woot, my neighebores aboute,
And namely of wommen many a route,

Sey that| hae the moos e & edefas w§ ,
And eek the mek & e oon that bereth If ;
But | woot bes where wryp geth me my b o.
Ye mowe, for me, right as g w lik th do;

Ag thg w—g beenaman of age —
How that ¢ entren into mariage,

And namely with a g ng w§ and a fair.

By hyn that made water, erthe, and air,
The g nges e man that is in al this route

Is big w ough to brp gen it aboute

To han his w§ allone. Trus eth me,

Ye B ul nat plesen hire fully g res thre —

9695/42/0/N/23

In what wag and with what effet s does Chaue r ep lore o nflit s between the
¢ ung and the old in The Merchant’s Prologue and Tale?

(b) Payng clos attention to poetic methods dis s the following ek rat , B owing
what it adds to g ur unders anding of Chaue r's o0 ne rns in The Merchant's
Prologue and Tale.
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Thisistoe g , to doon hire ful plea une . 45

Awf ar th ful many an obe ra une .
| prey gy wthatye be natg le apay .’
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EMILY DICKINSON: Selected Poems
‘Dik ne n ep lores dis urbing ideas aris ng from ee rg ay s tuations’

How far, and in what wag do g u agree with this o mment on Dik ne n’s poetr®
You b ould refer to three poems from the g let ioning ur ang er.

Pay ng t oe attention to poetic methods dia s the following poem, B owing what
it adds to ¢ ur unders anding of Dik ne n’s o ne rns here and ele where in the
e let ion.

‘Hope’ is the thing with feathers —

‘Hope’ is the thing with feathers —

That perb esinthes ul—

And B ngs the tune without the words —
And nee r & ops —at all -

And & eetes —in the Gale —is heard — 5
And e re mus be the s orm —

That o uld abak the little Bird

That k& pte many warm —

I'e hearditinthe b illes land —

And on the s ranges Sea — 10
Yet, nee r, in EK remity,

Itak dacrumb - of Me.
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JOHN DONNE: Selected Poems

(a) Dim s Donne’s portrag | of relationd ips between men and women, pay ng t oe
attention to his poetic methods and their effet s You b ould refer to three poems
from the & let ionin g ur ang er.

the following poem, o ns dering wag in whib Donne pres nts the e ul,

Holy Sonnets: Divine Meditations 4

O my blak e ul' Now thou art 8 mmoned

By sk es death’s herald, and b ampion;

Thou art lie a pilgrim whib abroad hath done

Treae n, and durs not turn to whene he’s fled,

Or lie a thief, whib till death’s doom be read, 5
Wik eth hime If delie red from pris n,

But damned and haled to eg o tion,

Wik eth that & ill he might be’impris ned.

Yet grae , if thou repent, thou a ns not lak

But who b all gie thee that grae to begin? 10
O mak thg If with holy mourning blak

And red with blub ing, as thou art with & n;

Or wahk thee in Chris 's blood, whib hath this might,

That being red, it dg s red s uls to white.
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THOMAS HARDY: Far from the Madding Crowd

5 Either (a) In what wag and with what effet s does Hardy pres nt different attitudes to
marriage in the noe 1?

Or (b) Payngcktos attention to language, tone and narratie methods dia s how Hardy
b apes the reader’s rep one to Bathh eba both here and ele where in the noe |.

It was a fine morning, and the 8 nlighteduptoaa rletglowthec ime njak t
b e wore, and painted a & ft lus re upon her bright fae and blak hair. The my tles
geraniums and a t us s pak d around her were free and green, and ata b a
leafles & ae n they ine & ed the whole o ne rn of hore s waggon, furniture, and
girl with the pea liar b arm of rarity. What pos & d the girl to indulge ina b a 5
performane in the B ght of the p arrows blak irds and unpere ie d farmer, who
were alone its p et ators — whether the m ile began as a fat itious one to tes her
a pacty in that art — nobody k ows itended e rtainly in areal s ile; B e blub ed at
here If, and e eing her reflet ion bluk , blub ed the more.
The b ange from the o s omary p ot and nee a ryoa sonofs b anat 10
— from the dres ng hour in a bedroom to a time of trae lling out of doors — lent to
the idle deed a noe lty it e rtainly did not intrinsa lly poe s The pit ure was a
delia te one. Woman'’s pres iptive infirmity had & alked into the s nlight, whib had
ing & ed it with the free nes of an originality. Ag ia |inferene was irreb & ible by
Gabriel Oak as he regarded the 8 ne, generous though he fain would hae been —: 15
there was no nee 5 ty whatee r for her look ng in the glas She did not adjus her
hat, or pat her hair, or pres a dimple into B ape, or do one thing to s gnify that any
g b intention had been her motie in takng up the glas She s mply obe re d
hers If as a fair produt of Nature in a feminine diret ion — her ep reé on e eming
to glide into far-off though lik ly dramas in whib men would play a part — v & as 20
of probable triumphs — the m iles being of a phas 8 gges ing that hearts were
imagined as los and won. Still, this was but o njecture, and the whole & ries of
at ions were e idly put forth as to mak itrah toae rtthat intention had any part
in them at all.
The waggoner’s & eps were heard returning: B e put the glas in the paper, 25
and the whole again in its plae .
When the waggon had pas d on Gabriel withdrew from his point of ep ial,
and des nding into the road followed the e hit e to the turnpik gate at the bottom
of the hill, where the objet of his o ntemplation now halted for the payn ent of
toll. About twenty & eps & ill remained between him and the gate when he heard 30
a dip ute. It was a differene 0 ne rning two pene between the pers ns with the
waggon and the man at the toll-bar.
‘Mis es s niee is upon the top of the things and B e a g that's enough that
I'e offered ¢ , g u grate mie r, and B e won’t pay any more.” Thes were the

waggoner’s words 35
‘Very well, then mises s niee a n't pas 'a id the turnpik & eper, clos ng
the gate.

Oak look d from one to the other of the dip utants and fell into a ree rie. There
was 8 mething in the tone of two pene remark bly ins gnifia nt: three pene had
a definite @ lue as money — it was an apprec able infringement on a day s wages 40
and, as 8 b , a haggling matter; but two pene - ‘Here,’ he a id & epping forward
and handing two pene to the gatek eper; ‘let the g ung woman pas ' He look d
up at her then: b e heard his words and look d down.
Gabriel's features adhered throughout their form e ea t ly to the middle line
between the beauty of Saint @ hn and the uglines of 0 das la riot as repres nted 45
in a window of the b urb he attended, that not a 5 ngle lineament o uld be & let ed

© UCLES 2023 9695/42/0/N/23



PMT

9

and a lled worthy either of dis int ion or notoriety. The red jak ted and dark haired
maiden probably thought & too, for b e a relek y glane d oe r him and told her
man to drig on. She might hae look d her thank to Gabriel on a minute a le, but
b e did not p eak them: more probably b e felt none, for in gaining her a paa ge 50
he had los her her point, and we k ow how women tak a faw ur of that k nd.
The gate-k eper 8 re g d the retreating e hit e. ‘That's a hande me maid,” he
a id to Oak
‘But B e has her faults " a id Gabriel.
‘True, farmer.’ 55
‘And the greates of them is — well, what it is alwag ’
‘Beating people down two pene : ay, 'tis true.’

‘Ono.’
‘What, then?’
Gabriel, perhaps a little piqued by the o mely trae ller’s indifferene , glane d 60

bak to where he had witnee d her performane oe r the hedge, and a id ‘Vanity.’

(from Chapter 1)
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BRAM STOKER: Dracula

(b) Payng toe attention to language, tone and narratie methods analg

(a) Dim s & me of the effet s ¢ eated by Stok r's us of differente ttings in the noe |.

the

following paa ge, B owing how Stok r pres nts Count Draa la both here and

els where in the noe |.

There were dark rolling t ouds oe rhead, and in the air the heay , oppres @
e ne of thunder. It 8 emed as though the mountain range had & parated two
atmop heres and that now we had got into the thunderous one. | was now mg If
look ng out for the 0 ne @ ne whibh was to tak me to the Count. Eabh moment |
ep et edto e e the glare of lamps through the blak es but all was dark The only
light was the flie ring rays of our own lamps in whib & eam from our hard-drie n
hore s roe in a white t oud. We o uld now e e the a ndy road liy ng white before
us but there was on it no s gn of a e hice. The pas ngers drew bak with a 5 gh
of gladnes whibh & emed to mok my own dia ppointment. | was already think ng
what | had bes do, when the drie r, look ng at his wath , a id to the others 8 mething
whib | o uld hardly hear, it was spok n e quietly and in & low a tone; | thought it
was ‘An hour les than the time.’ Then, turning to me, he a id in German wore than
my own:—

‘There is no carriage here. The Herr is not expected, after all. He will now come
on to Bukovina, and return to-morrow or the next day; better the next day.” Whilst
he was speaking the horses began to neigh and snort and plunge wildly, so that the
driver had to hold them up. Then, amongst a chorus of screams from the peasants
and a universal crossing of themselves, a caléche, with four horses, drove up behind
us, overtook us, and drew up beside the coach. | could see from the flash of our
lamps, as the rays fell on them, that the horses were coal-black and splendid animals.
They were driven by a tall man, with a long brown beard and a great black hat, which
seemed to hide his face from us. | could only see the gleam of a pair of very bright
eyes, which seemed red in the lamplight, as he turned to us. He said to the driver:—

‘You are early to-night, my friend.” The man & ammered in reply —

‘The Englie Herr was in a hurry,” to whib the & ranger replied:—

‘That is why, | 8 ppoe , ¥ u wik ed him to go on to Buk vna. You a nnot
dee ie me, my friend; | K ow too mub , and my hore s are w ift.” As he p ok
he m iled, the lamplight fell on a hard-look ng mouth, with & ry red lips and b arp-
look ng teeth, as white as i@ ry. One of my o mpanions whip ered to another the
line from Burger’s ‘Lenore’:—

‘Denn die Todten reiten B nell.” —
(‘For the dead trae | fas .’)

The s range drie r ev dently heard the words for he look d up with a gleaming
m ile. The pae nger turned his face away, at the a me time putting out his two
fingers and c o6 ng hime If. ‘Gie me the Herr’'s luggage,” a id the drie r; and
with exe eding alac ity my bags were handed out and put in the a Iéb e. Then |
des nded from the 5de of the o ab , as the a |ébh e was tos alongs de, the
drie r helping me with a hand whib a ught my arm in a grip of & eel; his & rength
mus hae been prodigious Without a word he B ook his reins the hore s turned,
and we w ept into the dark es of the Pas As|look d bak |a wthe s eam from
the hore s of the o ab by the light of the lamps and projet ed agains it the figures
of my late 0 mpanions c o8 ng thems le s Then the drie r c ak d his whip and
a lled to his hore s and off they swept on their way to Buk v na.

(from Chapter 1, 8 nathan Hark r’'s 8 urnal)
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TURN OVER FOR QUESTION 7.
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Section B: Post-1900 Poetry and Prose
Ang/ er one ques ion from this 8 t ion.
MARGARET ATWOOD: The Handmaid’s Tale
7 Either (a) Dis s s me ofthe wag Atwood B apes areader’s rep ons to Offred.
Or (b) Analg the effet s of the writing in the following pasa ge, o ns dering how far it is

b arat eris ic of Atwood’s narratie  methods and o ne rns

‘| almos made it out.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Ee ry hing o ns dered, | lik this outfit better.

(from Chapter 38)
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SUJATA BHATT: Selected Poems from Point No Point
‘Bhatt's ue of the 8 ne sis e ntral to her rep ons to the natural world.’

In the light of this 0 mment, dis s Bhatt's poetic pres ntation of the natural world.
Ing urane ery uh ould refer to three poems from the s let ion.

Write a c itia | appret ation of the following poem, o ns dering in what wag it is
b arat eris ic of Bhatt's poetic methods and 0 ne rns

29 April 1989

She’s three-months old now,

ak eep at las for the afternoon.

I'e gote metimeto mg If again

but I don't k ow what to do.

Outs de ee ry hing is grey B green and & ggy 5
with endles Bremen-Spring driz e.

I mak alarge potof Aa m tea

and e arb through the book

in my room, b ift through my papers

I'm not look ng for any hing, really, 10
jus toub ing my faw urite book

| don't ee n k ow what I'm think ng,

but there’s a rich round fullnes

in the air

lie livng ins de Beethoe n’s piano 15
on a day when he was

partia larly energetic
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TURN OVER FOR QUESTION 9.

© UCLES 2023 9695/42/0/N/23 [TU rn over



PMT

16
JAMES JOYCE: Dubliners

9 Either (a) Inwhatwag andwith whateffet s doesd g pres nth arat ers feeling trapped?
Ing urane ery uk ould refer to at leas two & ories from the o llet ion.

Or (b) Analg the effet s of the writing in the following paa ge, o ns dering in what wag
itis b arat eris ic of 3 ye ’'s narratie methods and 0 ne rns

She was fas ak eep.

Content removed due to copyright restrictions.
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His & ul & ooned k owly as he heard
the s ow falling faintly through the unie re and faintly falling, lik the des nt of
their las end, upon all the liv ng and the dead.

(from The Dead)
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JACKIE KAY: Selected Poems from Darling

10 Either (a) Inwhatwag and with what effet s does Kay pree nt different k nds of prejudie ?
Ing urane ery uhb ould refer to three poems from the s let ion.

Or (b) Write a c itia | appret ation of the following ek rat from The Underground Baby
Case, 0 nsdering in what wag it is b arat eris ic of Kays us of the dramatic
monologue.

from The Underground Baby Case

2
He is my boy now.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

eating my tiny baby up.
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JEAN RHYS: Wide Sargasso Sea

11 Either (a) Chris ophine a § of Antoinette’s hub and: ‘The man not a bad man, ee n if he
loe s money .

How far, and in what wag would ¢ u agree that this is how Rhg pres nts
Antoinette’s hub and in the noe |?

Or (b) Dim s the effet s of the writing in the following paa ge, o ns dering in what wag
itis b arat eris ic of Rhys s narratie methods and o ne rns

‘Where, where is this letter?

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

The m ell of the 8 n and the ;1 ell of the rain.

(from Part 3)
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STEPHEN SPENDER: Selected Poems

12 Either (a) Inwhatwag and with what effet s does Spender mak us of different s ttings in
his poem8 Ing urans ery ukb ould refer to three poems from the s let ion.

Or (b) Write a citia | apprecation of the following poem, o nsdering Spender’s

pree ntation of relationships here and ele where in the 8 let ion.

No Orpheus, No Eurydice

Nipples of bullets pret pie s

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

Here, there, or anw here.
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